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Welcome Message from 

David P. Huff 
The Music 

When planning Music from Stage and Screen, we realized we cannot possibly cover all the music we would like to sing for you. 

There are simply too many great tunes out there from several different genres including film, theater, Broadway, opera, and yes, 

video games. Rather than focus on one or two genres, our program includes music that has, in some cases, crossed boundaries 

between live stage performance and film. Take for example our third number, I’ll Be Seeing You, which started out as simply a nice 

song in 1938, was inserted into a Broadway musical Right This Way, (which closed after 15 performances!), and was then the title 

song in the 1944 film, I’ll Be Seeing You, starring Ginger Rogers and Shirley Temple, among others.  The tune has been recorded 

by numerous artists ever since and oh, by the way, was the final transmission NASA sent to the Opportunity rover on Mars when 

that mission ended in 2019. West Side Story was originally produced on Broadway in 1957 and has had several revivals since and 

two film adaptions as well, most recently by Steven Spielberg.   

We cross over into opera with two very popular Verdi opera choruses from Macbeth and Rigoletto. And how can we not include 

operetta with a Gilbert and Sullivan tune? We also offer you some delightful pieces from composers Smetana, Romberg, and 

Strauss, as well as a terrific romp through a Weekend in the Country by Sondheim. Add a popular tune from Rent and some Ham-

ilton highlights and we leave you with the main theme from the 2016 video game Civilization VI by the very talented composer 

Christopher Tin.   

Artistic Director and Conductor 

The People 

In the ten plus years we have been singing for you, we have put an incredibly diverse collection of music into our repertoire and I am 

always both impressed and humbled by the people who bring this music to life. The twenty-five singers standing before you work in-

credibly hard. They always arrive with a smile, a positive attitude and contribute their vocal talents and so much more. I applaud them 

all!  We are also fortunate to have our accompanist Julie Rieth at the keyboard. Julie makes us better in every way!  And you, our 

audience - we love seeing you at our concerts, talking with you afterwards and greatly appreciate your support.   Enjoy this program 

with us – Music from Stage and Screen! 



David P. Huff  
Artistic Director 

Conductor 

Music from Stage & Screen 

Program 
Act One 

Our Time 
From MERRILY WE ROLL ALONG      
Soloist: Lidia Carlos Reynes 

Stephen Sondheim 
Arranged by Mac Huff 

No One Is Alone 
From INTO THE WOODS 

Stephen Sondheim 
Arranged by Mark Brymer 

I’ll Be Seeing You 
From the revue RIGHT THIS WAY 

Music by Sammy Fain 
Lyrics by Irving Kahal 

Arranged by Darmon Meader  

Tonight 
From WEST SIDE STORY 
Trio: Karen Winner Huff,  
Judith Svarczkopf, Diane Griffin 

Music by Leonard Bernstein 
Lyrics by Stephen Sondheim 

Arranged by William Stickles  

The Cauldron Dance 
From MACBETH, Act III, Scene 1 

Giuseppe Verdi 
Arranged by Ryan Kelly 

Zitti, zitti moviamo a vendetta 
From RIGOLETTO, Finale from Act I 

Giuseppe Verdi 
Libretto: Francesco Maria Piave 

To the Inn We're Marching /  
     Drink! Drink! Drink!  
From THE STUDENT PRINCE 
Soloists: A. Wayne Potter, Clark Brown,  
Clark Wininger and Mark Rose 

Sigmund Romberg 
Book/lyrics by Dorothy Donnelly  

Opening Chorus 
From THE BARTERED BRIDE 

Music by Bedřich Smetana  
Text by Karel Sabina 

Arranged by Emily Ellsworth  
Eng. Trans. by James W. Tucker 

Make Our Garden Grow 
From CANDIDE 
Soloists: Nathaniel Briggs and         
Bethany Valentine 

Music by Leonard Bernstein  
Lyrics by Richard Wilbur 

Julie Baumann Rieth 

Assistant Director 

Accompanist 

Act Two 

Send In The Clowns 

From A LITTLE NIGHT MUSIC 

Soloist: Gail Kiyomura 

Stephen Sondheim 

A Weekend In The Country 

From A LITTLE NIGHT MUSIC 

Soloists: Kimberly Cuccia,  

Bethany Valentine, Clark Brown,   

Karen Winner Huff, A. Wayne Potter, 

Mark Rose 

Stephen Sondheim 

Seasons of Love 

From RENT 

Soloists: Lidia Carlos Reynes,  

Sharon Keeton, Clark Wininger 

Jonathan Larson 

Arranged by Roger Emerson 

Last Act Finale 

From THE GONDOLIERS 

Additional Pianist: Dale Scovill 

Sir Arthur S. Sullivan  

and  William S. Gilbert 

Arranged by H. Clough-Leighter 

and G. Woodworth  

Champagne Chorus  

From Die Fledermaus (The Bat) 

Finale from Act II  

Johann Strauss 

Libretto by Karl Haffner and  

 Richard Genée  

Hamilton Highlights 

Soloists: Karen Turner, Kimberly 

Cuccia, Lidia Carlos Reynes, Mari Ma, 

Jeanette Dreifuerst 

Lin-Manuel Miranda 

Arranged by Lisa DeSpain 

Sogno Di Volare 

(The Dream of Flight) 

Christopher Tin  

Adapted from the writings of 

Leonardo Da Vinci by 

Chiara Cortez 

https://en.wikipedia.org/wiki/Richard_Gen%C3%A9e


David P. Huff, a native of Fairfield, Iowa, received a Bachelor of Music Educa-

tion degree from Illinois Wesleyan University and a Master of Music degree with vo-

cal performance and conducting emphases from Northwestern University. 

David spent two summers with the Aspen Music Festival and a year in the Miami 

Opera Apprentice Program, sharing the stage with such operatic luminaries as Luci-

ano Pavarotti and Sherrill Milnes, the latter with whom he also studied voice.  He has 

also studied voice with Metropolitan Tenor Sam Sakarian.  David has sung all over the 

world – literally – as a performer on the World Cruise of the Queen Elizabeth II and 

the HMS Sagafjord. 

Major operatic roles include: Romeo (Romeo et Juliette); Alfredo and Nemorino 

(L’Elisir d’Amore); Tamino (Die Zauberflöte); Rodolfo (La Bohème); and Fenton 

(Falstaff), with solo oratorio appearances in Verdi’s Requiem, Beethoven’s Ninth 

Symphony, J.S. Bach’s St. John Passion, and Handel’s Messiah.  He has also been 

tenor soloist in works by Haydn, Mozart, Mendelssohn, Rossini, Gounod, Respighi, 

Stravinsky and Vaughan Williams. 

David has been featured on recordings of Sir Paul McCartney’s Standing Stone, Dis-

ney’s Fantasia, Gershwin’s Let ‘Em Eat Cake and Of Thee I Sing, as well as on nu-

merous recordings with Voices of Ascension in Manhattan.  He has performed with 

such notable conductors as Zubin Mehta, Michael Tilson Thomas, James Levine, Sir 

Colin Davis, Kurt Mazur, Ricardo Muti, Marco Armiliato, Esa-Pekka Salonen and Ni-

cola Luisotti. 

David has directed adult choruses in Evanston, Manhattan, West Orange (NJ), San 

Francisco, Berkeley, Danville and Concord, as well as youth choirs in Danville and 

Palo Alto. 

Julie Baumann Rieth received her Bachelor of Arts degree in Business Eco-

nomics and Music at Willamette University in Salem, Oregon, and a Master of Music de-

gree in Piano Performance and Pedagogy from Northwestern University.  Her teachers 

included Jean-David Coen, Carmen Or and Laurence Davis.   

Julie has served in branch board positions for the Music Teachers’ Association of Califor-

nia and the Music Teachers’ National Association.  She is currently an independent piano 

teacher in the Tri-Valley area of Northern California (julierieth.musicteachershelper.com) 

and also an accompanist for Danville Girls’ Chorus.  Her over 30 years of teaching expe-

rience encompasses Kindermusik, classroom music, group and private piano lessons, 

including the Levine School of Music in Washington, DC. 



Our Time 
   From MERRILY WE ROLL ALONG 

   Solo: Lidia Carlos Reynes 

Stephen Sondheim 
Arranged by Mac Huff 

Something is stirring, shifting ground, 

It's just begun. 

Edges are blurring all around, 

And yesterday is done. 

 

Feel the flow, hear what's happening: 

We're what's happening. 

Don't you know? 

We're the movers and we're the shapers. 

We're the names in tomorrow's papers. 

Up to us, man, to show 'em. 

 

It's our time, breathe it in: 

Worlds to change and worlds to win. 

Our turn coming through, 

Me and you, man, me and you! 

 

Feel how it quivers, on the brink 

What? Everything! 

Gives you the shivers, makes you think. 

There's so much stuff to sing! 

 

And you and me, 

We'll be singing it like the birds, 

Me with music and you the words, 

Tell 'em things they don't know! 

Up to us, pal, to show 'em. 

 

It's our time, breathe it in: 

Worlds to change and worlds to win. 

Our turn, we're what's new, 

Me and you, pal, 

Me and you! 

 

 

 

© 1981 Rilting Music, Inc. 

Feel the flow (feel the flow) 

Hear what's happening: 

We're what's happening! 

Long ago all we had was that funny feeling, 

Saying someday we'd send 'em reeling, 

Now it looks like we can! 

Someday just began. 

 

Something is stirring, shifting ground, 

It's just begun. 

Edges are blurring all around, 

And yesterday is done. 

 

Feel the flow, hear what's happening: 

We're what's happening. 

Don't you know? 

We're the movers and we're the shapers. 

We're the names in tomorrow's papers. 

Up to us now to show 'em 

 

It's our time, breathe it in: 

Worlds to change and worlds to win. 

Our turn coming through, 

Me and you, pal, me and you! 

 

Years from now, 

We'll remember and we'll come back, 

Buy the rooftop and hang a plaque: 

This is where we began, being what we can. 

 

It's our heads on the block, 

Give us room and start the clock. 

Our dream coming true, 

Me and you, pal, me and you! 

Me and you! Me and you! Me and you! Me and you!  

Me and you! Me and you! Me and you!  



No One Is Alone 
   From INTO THE WOODS 

Stephen Sondheim 
Arranged by Mark Brymer 

Mother cannot guide you. 

Now you're on your own. 

Only me beside you. 

Still, you're not alone. 

No one is alone, truly 

No one is alone. 

 

Sometimes people leave you 

Halfway through the wood. 

Others may decieve you. 

You decide what's good. 

You decide alone 

But no one is alone. 

 

Mother isn't here now. 

Wrong things, right things, 

Who knows what she'd say? 

Who can say what's true? 

Nothing's quite so clear now. 

Do things, fight things, 

Feel you've lost your way? 

You decide, but 

You are not alone. 

Believe me, 

No one is alone. 

No one is alone. 

Believe me, 

Truly. 

 

You move just a finger. 

Say the slightest word. 

Something's bound to linger. 

Be heard. 

No one acts alone. 

Careful. 

No one is alone. 

No one is alone. 

People make mistakes. 

Fathers, 

Mothers. 

People make mistakes. 

Holding to their own. 

Thinking they're alone. 

Honor their mistakes. 

Fight for their mistakes. 

Everybody makes, 

One another's terrible mistakes. 

 

Witches can be right. 

Giants can be good. 

You decide what's right. 

You decide what's good. 

Just remember, 

Just remember. 

 

Someone is on your side. 

Our side, 

Our side. 

Someone else is not. 

While we're seeing our side. 

Our side, 

Our side. 

Maybe we forgot, 

They are not alone. 

No one is alone. 

 

Hard to see the light now. 

Just don't let it go. 

Things will come out right now. 

We can make it so. 

Someone is on your side. 

No one is alone. 

 

© 1986 Rilting Music, Inc. 



I’ll Be Seeing You 
   From the revue RIGHT THIS WAY 

Music by Sammy Fain 

Lyrics by Irving Kahal 
Arranged by Darmon Meader  

For New York Voices 

Cathedral bells were tolling, 

And our hearts sang on, 

Was it the spell of Paris, 

Or the April dawn? 

Who knows if we shall meet again? 

But when the morning chimes ring sweet again: 

 

I'll be seeing you, 

In all the old familiar places, 

That this heart of mine embraces, 

All day through. 

 

In that small cafe, 

The park across the way, 

The children's carousel, 

The chestnut trees, the wishing well. 

 

I'll be seeing you in every lovely summer's day and, 

Everything that's light and gay, 

I'll always think of you that way, 

I'll find you in the morning sun, 

And when the night is new, 

I'll be looking at the moon, 

but I'll be seeing you. 

 

I’ll find you in the morning sun, and 

When the night is new, 

I'll be looking at the moon, 

But I'll be seeing you. 

I’ll be wishing, I’ll be dreaming, 

I’ll be seeing you. 

 

 

 

This arrangement © 2003 The New Irving Kahal Music Co and Fain Music Co. 

 



Tonight 
   From WEST SIDE STORY 

   Trio: Karen Winner Huff, Judith Svarczkopf, Diane Griffin 

Music by Leonard Bernstein 

Lyric by Stephen Sondheim 
Arranged by William Stickles  

Tonight,  

Tonight won’t be just any night. 

Tonight there will be no morning star. 

(No morning star.) 

 

Tonight,  

Tonight, I’ll see my love tonight. 

And for us stars will stop where they are. 

(Where they are.) 

 

Today the minutes seem like hours, 

The hours go so slowly  

And still the sky is light. 

(The sky is light.) 

 

O moon burn bright, 

And make this endless day, 

Endless night 

Tonight. 

(An endless night to night.) 

 

(Repeat) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



The Cauldron Dance 
  From MACBETH, Act III, Scene 1 

Giuseppe Verdi 
Arranged by Ryan Kelly 

ITALIAN: 
 

STREGHE: 

I. Tre volte miagola la gatta in fregola. 

II. Tre volte l'upupa lamenta ed ulula. 

III. Tre volte l'istrice guaisce al vento. 
 

TUTTE: 

Questo egrave; il momento. 

Su via! sollecite giriam la pentola, 

Mesciamvi in circolo possenti intingoli: 

Sirocchie, all'opera! l'acqua gi’agrave; fuma, 

Crepita e spuma. 
 

I. Tu, rospo venefico 

Che suggi l'aconito, 

Tu, vepre, tu, radica 

Sbarbata al crepuscolo 

Va', cuoci e gorgoglia 

Nel vaso infernal. 
 

II. Tu, lingua di vipera, 

Tu, pelo di nottola, 

Tu, sangue di scimmia, 

Tu, dente di b’ograve tolo, 

Va', bolli e t'avvoltola 

Nel brodo infernal. 
 

III. Tu, dito d'un pargolo 

Strozzato nel nascere. 

Tu, labbro d'un Tartaro, 

Tu, cuor d'un eretico, 

Va' dentro, e consolida 

La polta infernal. 
 

TUTTE: 

E voi, Spirti 

Negri e candidi, 

Rossi e ceruli, 

Rimescete! 

Voi che mescere 

Ben sapete, 

Rimescete! Rimescete!  

ENGLISH: 
 

WITCHES: 

I. Three times the cat has mewed in heat. 

II. Three times the hoopoe has mourned and wailed. 

III. Three times the porcupine has yelped to the wind. 
 

ALL: 

This is the hour! 

Come, let us dance quickly round the cauldron 

and mix powerful brews in our circle. 

Sisters, to work! The water is steaming, 

crackling and bubbling. 
 

I. Poisonous toad, 

which sucks wolfsbane, 

thorn, root 

plucked at twilight, 

cook and bubble 

in the devil's pot. 
 

II. Tongue of viper, 

hair of bat, 

blood of monkey, 

tooth of dog, 

boil and be swallowed up 

in the infernal brew 
 

III. Finger of child 

strangled at birth, 

lip of Tartar, 

heart of heretic, 

thicken the 

hellish broth. 
 

ALL: 

Boil! Boil! Spirits, 

black and white, 

red and blue 

blend together! 

You who well 

know how, 

blend together!  



No 10. Zitti, zitti moviamo a vendetta 
   From RIGOLETTO, Finale from Act I 

Giuseppe Verdi 
Libretto by Francesco Maria Piave 

(In this final scene of Act 1, a mask is placed on Rigoletto, at the same time blindfolding him with a handkerchief, then positioning him by a ladder 

which the others have leaned against the terrace. During this chorus, some of the men climb up to the terrace, force the door, open the gate from the 

inside to admit the others, then emerge dragging Gilda, gagged with a handkerchief. As she is carried off, she drops a scarf.)  

ITALIAN: 

Zitti, zitti, moviamo a vendetta; 
ne sia colto or che men l’aspetta. 
 

Derisore sì audace e costante 
a sua volta schernito sarà! 
 

Cheti, cheti, rubiamgli l’amante 
e la corte doman riderà. 
 

Cheti, cheti, rubiamgli l’amante 
e la corte doman riderà. 
 
Cheti, cheti, cheti, cheti, 
Cheti, cheti, cheti, cheti, 
 

Cheti, cheti, rubiamgli l’amante 
e la corte doman riderà. 
 

Cheti, cheti, rubiamgli l’amante 
e la corte doman riderà. 
 

Derisore sì audace sì audace e costante 
derisore sì audace a sua volta schernito sarà! 
 

Derisore sì audace sì audace e costante 
derisore sì audace a sua volta schernito sarà! 
 

Zitti, zitti, zitti, zitti, 
cheti, cheti, cheti, cheti, 
 

Zitti, zitti, zitti, zitti, 
cheti, cheti, cheti, cheti, 
 

attenti all’opra, all’opra, all’opra 
attenti all’opra. 

ENGLISH: 

Softly, softly, the trap is closing; 
now we shall catch him, all unsuspecting. 
 

The mocker so insolent, so unremitting, 
will soon be a butt of derision himself! 
 

Stealthily, stealthily we’ll kidnap his mistress, 
and in the morning the whole Court will laugh! 
 

Stealthily, stealthily we’ll kidnap his mistress, 
and in the morning the whole Court will laugh! 
 

Softly, softly, softly, softly, 
stealthily, stealthily, stealthily, 
 

Stealthily, stealthily we’ll kidnap his mistress, 
and in the morning the whole Court will laugh! 
 

Stealthily, stealthily we’ll kidnap his mistress, 
and in the morning the whole Court will laugh! 
 

The mocker so insolent, so unremitting, 
will soon be a butt of derision himself! 
 

The mocker so insolent, so unremitting, 
will soon be a butt of derision himself! 
 

Softly, softly, softly, softly, 
stealthily, stealthily, stealthily, 
 

Softly, softly, softly, softly, 
stealthily, stealthily, stealthily, 
 

to work, to work, 
to work, to work.  
 



To the Inn We're Marching/Drink! Drink! Drink!  
   From THE STUDENT PRINCE 

   Solos by A. Wayne Potter, Clark Brown,  

   Clark Wininger and Mark Rose 

Sigmund Romberg 
Book and lyrics by Dorothy Donnelly  

To the Inn We’re Marching 
 

To the Inn we’re marching, for our throats are parching, 

Under fruit trees arching in the month of May; 

For there’s no good fellow, when he’s feeling mellow, 

To the beer so yellow would say nay. 

 

All in step we’re swinging while we join in singing, 

With our voices ringing in a merry rhyme, 

There is joy abounding in our song resounding  

While our steins are pounding all the time. 

 

For the golden month of May is here (May is here!) 

And today begins the college year (college year!) 

While the spring we’re greeting, by our merry meeting 

And our joy completing with a mug of beer, (mug of beer, mug of beer!) 

 

All together laughing, at each other chaffing 

While a toast we’re quaffing to our college dear, 

All together laughing, at each other  chaffing 

While a toast we’re quaffing to our… 

 

Silencio!  

 

Silencio! 

 

And the girl that we love deep in our hearts! 

Drink! Drink! Drink! 
 

Drink! Drink! Drink! To eyes that are bright as stars when they're shining on me! 

Drink! Drink! Drink! To lips that are red and sweet as the fruit on the tree!  

Here's a hope that those bright eyes will shine  

Lovingly, longingly soon into mine!  

 

May those lips that are red and sweet,  

Tonight with joy my own lips meet! 

 

Drink! Drink! Let the toast start! May young hearts never part! 

Drink! Drink! Drink! Let every true lover salute his sweetheart!  

 

Drink! Drink! Drink! To arms that are white and warm as a rose in the sun! 

Drink! Drink! Drink! To hearts that will love one, only when I am the one!  

Here's a hope that those soft arms will twine  

Tenderly, trustingly soon around mine! 

 

May she give me a priceless boon,  

Her love beneath the sweet May moon! 

 

Drink! Drink! Let the toast start! May young hearts never part! 

Drink! Drink! Drink! Let every true lover salute his sweetheart!  

 

Let's drink!  



Opening Chorus 
   From THE BARTERED BRIDE 

Music by Bedřich Smetana  

Text by Karel Sabina 
Arranged by Emily Ellsworth  

English Translation by James W. Tucker 

We have cause for celebration,  

We have cause for celebration, 

While we still are young and free, young and free! 

While we still are young and free, young and free! 

While we still are young and free, young and free! 

 

There’s no earthly way of knowing 

There’s no earthly way of knowing 

What our future fate will be, fate will be, 

What our future fate will be, fate will be. 

What our future fate will be, fate will be. 

 

Married men and married women 

Fall into a sorry pattern, 

Married men and married women 

Fall into a sorry pattern, 

 

Wives are slaves to daily housework. 

Husbands run off to the tavern. 

Oh, dear! Oh, dear! Oh, dear! Oh, dear! Oh, dear! 

 

Happiness is brief!  

Happiness is brief! 

No one can escape grief, 

No one can escape grief, 

Troubles, troubles, 

Care and sorrow, care and sorrow, 

Troubles, troubles, 

Care and sorrow, care and sorrow, 

Oh, dear! Oh, dear!  

 

 

 

 

© 2016 by Boosey & Hawkes, Inc., an Imogen Company 

We have cause for celebration,  

We have cause for celebration, 

While we still are young and free, young and free! 

While we still are young and free, young and free! 

While we still are young and free, young and free! 

 

So observe the ancient proverb, 

Always make the most of life, most of life! 

So observe the ancient proverb, 

Always make the most of life, most of life! 

Always make the most of life, most of life! 

Always make the most of life, most of life! 



Make Our Garden Grow 
   From CANDIDE 

   Solos by Nathaniel Briggs and Bethany Valentine 

Music by Leonard Bernstein  

Lyrics by Richard Wilbur 

You've been a fool and so have I 

But come and be my wife. 

And let us try before we die 

To make some sense of life. 

 

We're neither pure nor wise nor good. 

We'll do the best we know. 

We'll build our house and chop our wood 

And make our garden grow. 

And make our garden grow. 

 

I thought the world was sugar cake 

For so our master said. 

But now I'll teach my hands to bake 

Our loaf of daily bread. 

 

We're neither pure nor wise nor good. 

We'll do the best we know. 

We'll build our house and chop our wood 

And make our garden grow. 

And make our garden grow. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

© Copyright 1955, 1958, 1974, 1982, 1990, 1994 by Amberson Holdings LLC  

Let dreamers dream what worlds they please. 

Those Edens can't be found. 

The sweetest flowers, the fairest trees 

Are grown in solid ground. 

 

We're neither pure nor wise nor good. 

We'll do the best we know. 

We'll build our house and chop our wood 

And make our garden grow. 

And make our garden grow. 

 



Send In The Clowns 
   From A LITTLE NIGHT MUSIC 

   Soloist: Gail Kiyomura 

Words and Music by  

Stephen Sondheim 

Isn't it rich?  

Aren't we a pair? 

Me here at last on the ground. 

You in mid-air. 

Send in the clowns. 

 

Isn't it bliss?  

Don’t you approve? 

One who keeps tearing around. 

One who can’t move. 

But where are the clowns? 

Send in the clowns. 

 

Just when I'd stopped opening doors, 

Finally knowing the one that I wanted was yours. 

Making my entrance again with my usual flair. 

Sure of my lines, no one was there. 

 

Don’t you love farce?  

My fault I fear. 

I thought that you’d want what I want,  

sorry my dear. 

 

But where are the clowns?  

Quick, send in the clowns. 

Don’t bother they’re here,  

 

Isn't it rich?  

Isn't it queer? 

Losing my timing this late in my career. 

And where are the clowns?  

There ought to be clowns. 

Well, maybe next year. 

 

 

© 1973 Rilting Music Inc. 

 

Program Note:  

The "clowns" in the lyrics and title does not specifically refer to circus clowns. 

The sense is rather of jesters and fools, as Sondheim explained in a 1990 inter-

view: 

I get a lot of letters over the years asking what the title means and what the 

song's about; I never thought it would be in any way esoteric. I wanted to use 

theatrical imagery in the song, because she's an actress, but it's not supposed to 

be a circus [...] [I]t's a theater reference meaning "if the show isn't going well, 

let's send in the clowns"; in other words, "let's do the jokes." I always want to 

know, when I'm writing a song, what the end is going to be, so "Send in the 

Clowns" didn't settle in until I got the notion, "Don't bother, they're here", which 

means that "We are the fools." 

In a 2008 interview, Sondheim further clarified: 

As I think of it now, the song could have been called "Send in the Fools". I knew I 

was writing a song in which Desirée is saying, "aren't we foolish" or "aren't we 

fools?" Well, a synonym for fools is clowns, but "Send in the Fools" doesn't have 

the same ring to it. 



A Weekend In The Country 
   From A LITTLE NIGHT MUSIC 

   Soloists: Kimberly Cuccia, Bethany Valentine, Clark Brown,   

          Karen Winner Huff, A. Wayne Potter, Mark Rose 

Words and Music by  

Stephen Sondheim 

Part 1 

Look, ma'am an invitation, Here, ma'am delivered by hand. 

And, ma'am I noticed the stationery's engraved and very grand. 

Petra, how too exciting! Just when I need it. 

Petra, such elegant writing so chic you hardly can read it. 

What do you think? Who can it be? Even the ink- 

No, here, let me "Your presence-" Just think of it, Petra. 

"Is kindly-" It's at a chateau "Requested-" Et cetera, et cetera, 

"Madame Leonara Armf-" Oh, no! 

 

A weekend in the country, We're invited? What a horrible plot. 

A weekend in the country, I'm excited! No, you're not! 

A weekend in the country, Just imagine, It's completely depraved. 

A weekend in the country, It's insulting. It's engraved! 

 

It's that woman. It's that Armfeldt. Oh, the actress? No, the ghoul. 

She may hope to make her charm felt  

But she's mad if she thinks I would be such a fool. 

As to weekend in the country, How insulting. And I've nothing to wear. 

A weekend in the country. Here! The last place I'm going is there. 

 

Part 2 

Guess what, An invitation. Guess who. Begins with an A. 

Armfeldt. Is that a relation to the decrepit Desiree? 

Guess when we're asked to go, sir. See, sir, the date there. 

Guess where. A fancy chateau, sir. Guess, too, who's lying in wait there. 

Setting her traps. Fixing her face. Darling, perhaps a change of pace (oh, no!) 

 

A weekend in the country would be charming. And the air would be fresh. 

A weekend with that woman. In the country. In the flesh. 

I've some business with her mother. See? It's business. Oh, no doubt. 

But the business with her mother would be hardly the business I'd worry about. 

Just a weekend in the country. Smelling jasmine. Watching little things grow. 

A weekend in the country. Go! My darling, we'll simply say no. 
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Part 3 

A weekend. How very amusing. A weekend. But also inept. 

A weekend. Of course we're refusing! Au contraire, you must accept (oh, no!) 

 

A weekend in the country. But it's frightful. No, you don't understand. 

A weekend in the country is delightful if it's planned. 

Wear your hair down and a flower. Don't use makeup. Dress in white. 

She'll grow older by the hour and be hopelessly shattered by Saturday night. 

 

Spend a weekend in the country. We'll accept it. I'd a feeling you would. 

A weekend in the country. Yes. It's only polite that we should. Good. 

 

Part 4 

Well? I've an intriguing little social item.  

What? Out at the Armfeldt family manse. Well, what? 

Merely a weekend still, I thought it might amuse you to know 

Who's invited to go. This time with his pants. 

You don't mean-? I'll give you three guesses. She wouldn't. Reduce it to two. 

It can't be! It never the less is. Egerman! Right. Score one for you. 

A-ha! A-ha! A-ha A-ha? 

 

A weekend in the country. We should try it. How I wish we'd been asked. 

A weekend in the country. Peace and quiet. We'll go masked. 

A weekend in the country. Uninvited. They'll consider it odd. 

A weekend in the country. I'm delighted. Oh, my god. 

 

And the shooting should be pleasant if the weather's not too rough 

Happy birthday, it's your present (but!)  

You haven't been getting out nearly enough 

And a weekend in the country. It's perverted. Pack my quiver and bow. 

A weekend in the country at exactly 2:30 we go. 

 

 



A Weekend In The Country 
   From A LITTLE NIGHT MUSIC 

   Soloists: Kimberly Cuccia, Bethany Valentine, Clark Brown,   

          Karen Winner Huff, A. Wayne Potter, Mark Rose 

Words and Music by  

Stephen Sondheim 

Part 5 

We can't. We shall! We shan't. I'm getting the car and we're motoring down. 

Yes, I'm certain you are but I'm staying in town.  

We'll go! (Go and pack my suits) Oh, good! We will? (I won't) 

We should (my boots) Pack everything white (pack everything) 

Ma'am it's wonderful news (I own that shoots) 

Are you sure it's alright? (Charlotte) 

We'd be rude to refuse (I'm thinking it out) 

Then we're off (Charlotte!) 

We are? (There's no-) 

We'll take the car (need to shout) 

We'll bring champagne (Charlotte!) 

And caviar (Alright, then) 

We're off on our way what a beautiful day 

 

For a weekend in the country. How amusing. How delightfully droll. 

A weekend in the country. As we're losing our control. 

A weekend in the country. How enchanting. On the manicured lawns. 

A weekend in the country. With the panting and the yawns. 

With the crickets and the pheasants and the orchards and the hay. 

With the servants and the peasants.  

We'll be laying our plans while we're playing croquet. 

 

For a weekend in the country. So inactive that one has to lie down. 

A weekend in the country, where- 

 

A weekend in the country the bees in their hives 

The shallow worldly figures. The frivolous lives. 

The devil's companions know not whom they serve. 

It might be instructive to observe. 

 

Part 6-7 

We’re off! We are? (A weekend in the)  

We'll take the car 

We'll bring champagne (country) 

And caviar (the bees) 

We're off on our way (in their) 

What a beautiful day (hives) 

 

A weekend of playing croquet (the shallow worldly figures) 

A weekend of strolling the lawns (the frivolous) 

Confiding our motives we'll hide in our lawns (lives) 

With riotous laughter we quietly suffer the season in town 

Which is reason enough 

 

For a weekend in the country. How amusing. How delightfully droll. 

A weekend in the country as we're losing our control. 

A weekend in the country so inactive that one has to lie down 

A weekend in the country, where- 

We're twice as upset as in- 

Twice as upset as in- 

Twice as upset as in- 

Twice as upset as in- 

Twice as upset as in- (Charlotte!) 

Twice as upset as in- (a weekend!) 

Twice as upset as in- (we're going!) 

Twice as upset as in- (a weekend!) 

Twice as upset as in- (a weekend!) 

Twice as upset as in- (a weekend!) 

Twice as upset as in- (a weekend!) 

Twice as upset as in- (a weekend!) 

Town! 



Seasons of Love 
   From RENT 

   Soloists: Lidia Carlos Reynes, Sharon Keeton,  

                   Clark Wininger 

Jonathan Larson 
Arranged by Roger Emerson 

Five hundred twenty-five thousand six hundred minutes. 

Five hundred twenty-five thousand moments so dear. 

Five hundred twenty-five thousand six hundred minutes. 

How do you measure, measure a year? 

 

In daylights, in sunsets 

In midnights, in cups of coffee. 

In inches, in miles 

In laughter, in strife. 

 

In five hundred twenty-five thousand six hundred minutes. 

How do you measure a year in the life. 

 

How about love?  

How about love? 

How about love?  

Measure in love. 

Seasons of love,  

Seasons of love. 

 

Five hundred twenty-five thousand six hundred minutes. 

Five hundred twenty-five thousand journeys to plan. 

Five hundred twenty-five thousand six hundred minutes. 

How do you measure the life of a woman or a man? 

 

In truth that she learned  

Or in times that he cried. 

In bridges he burned  

or the way that she died. 

 

It's time now to sing out 

Tho' the story never ends. 

Let's celebrate 

Remember a year in the life of friends. 

Remember the love. 

Remember the love. 

Remember the love. 

 

Measure in love. 

Seasons of love. 

Seasons of love. 

 

Five hundred twenty-five thousand six hundred minutes. 

Five hundred twenty-five thousand moments so dear. 

Five hundred twenty-five thousand six hundred minutes. 

How do you measure, measure a year? 

 

In daylights, in sunsets 

In midnights, in cups of coffee. 

In inches, in miles 

In laughter, in strife. 

 

In five hundred twenty-five thousand six hundred minutes. 

How do you measure a year in the life? 

 

How about love?  

Remember the love. 

Remember the love. 

Measure in love. 
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Last Act Finale  
from THE GONDOLIERS 

 

 Sir Arthur Seymour Sullivan 

 William Schwenk Gilbert   
Arranged by Henry Clough-Leighter  

With piano (four-hands) accompaniment  

by G. Wallace Woodworth 

Dance a cachucha, fandango, bolero, 

Xeres we'll drink Manzanilla, Montero; 

Wine, when it runs in abundance, enhances 

The reckless delight of that wildest of dances! 

 

To the pretty pitter-pitter-patter, 

And the clitter-clitter-clitter-clatter 

Clitter clitter clatter, 

Pitter pitter patter, 

Clitter clitter clatter, 

Clitter clitter clatter, 

 

To the pretty pitter-pitter-patter, 

And the clitter-clitter-clitter-clatter 

Pitter pitter patter, 

Pitter pitter patter, 

We’ll dance! 

 

Old Xeres we'll drink Manzanilla, Montero; 

For wine, when it runs in abundance, enhances 

The reckless delight of that wildest of dances!  

 

That wildest of dances, 

The reckless delight! 

 

Once more, gondolieri, both skilful and wary, 

Free from this quandary, contented are we. 

La la, la la, la la, la la, la,la, la la. 
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From Royalty flying, 

Our gondolas plying, 

And merrily crying our “preme,” “stali!” 

La la, la la, la la, la la, la la, la la, la la. 

 

So, goodbye cachucha, fandango, bolero, 

We’ll dance a farewell to that measure; 

Old Xeres adieu, Manzanilla, Montero; 

We leave you with feelings of pleasure! 

 

Once more, gondolieri, both skilful and wary, 

Free from this quandary, contented are we. 

La la, la la, la la, la la, la,la, la la. 

 

Once more, gondolieri,  

Gondolieri, gondolieri,  

Gondolieri, contented, contented are we! 

 

So, goodbye cachucha, fandango, bolero, 

We’ll dance a farewell to that measure; 

Old Xeres adieu, Manzanilla, Montero; 

We leave you with feelings of pleasure! 

 

With feelings of pleasure,  

With feeling of pleasure! 



Champagne Chorus  
From Die Fledermaus (The Bat) 

Finale from Act II  

Johann Strauss 
Libretto by Karl Haffner and Richard Genée 

English Translation by Ruth and Thomas Martin 

1. Champagne’s delicious bubbles, tra la la la la la la la, 

Scatter all our troubles, tra la la la la la la la. 

It mellows politicians and betters world conditions. 

All diplomats and rulers should keep it in their coolers. 

 

We toast champagne, the essence of the essence, 

The King of Effervescence, The King of Effervescence! 

A toast, a toast, a toast! 

 

His majesty we celebrate, celebrate, long and late. 

Joyously together. we toast champagne, the Great!  

His majesty we celebrate, celebrate, long and late.  

Joyously together, we toast champagne, the Great! 

 

A toast to Champagne, the great monarch! 

 

2. Champagne is so majestic, tra la la la la la la la, 

Foreign and domestic, tra la la la la la la la. 

It makes the world we live in, a better place to give in! 

All “good and jolly fellers” should keep it in their cellars. 

 

We toast champagne, the essence of the essence, 

The King of Effervescence. The King of Effervescence! 

A toast, a toast, a toast! 

 

His majesty we celebrate, celebrate, long and late. 

Joyously together. we toast champagne, the Great!  

His majesty we celebrate, celebrate, long and late.  

Joyously together, we toast champagne, the Great! 

 

A toast to Champagne, the great monarch! 

3. Champagne is so romantic, tra la la la la la la la, 

Glorious and gigantic, tra la la la la la la la. 

It makes the world look thrilling, we all become more willing! 

Don’t care about the label, just keep it on the table! 

 

We toast champagne, the essence of the essence, 

The King of Effervescence. The King of Effervescence! 

A toast, a toast, a toast! 

 

His majesty we celebrate, celebrate, long and late. 

Joyously together. we toast champagne, the Great!  

His majesty we celebrate, celebrate, long and late.  

Joyously together, we toast champagne, the Great! 

 

A toast to Champagne, the great! 



Hamilton Highlights 
   Soloists: Karen Turner, Kimberly Cuccia,  

    Lidia Carlos Reynes, Mari Ma, Jeanette Dreifuerst 

Lin-Manuel Miranda 
Arranged by Lisa DeSpain 

My Shot 
 

I am not throwing away my shot (repeats) 

Who lives? Who dies? Who tells your story? What’s your name man? 
 

Alexander Hamilton 
Alexander Hamilton, we are waiting in the wings for you. 

You could never back down, you never learned to take your time! 

Alexander Hamilton, when America sings for you,  

Will they know what you overcame? Will they know you re-wrote the game? 

The world will never be the same! 
 

You’ll Be Back 
You’ll be back. Soon you’ll see. You’ll remember you belong to me. 

You’ll be back. Time will tell. You’ll remember that I served you well. 

Oceans rise. empires fall. We have seen each other through it all, 

And when push comes to shove,  

I will send a fully armed battalion to remind you of my love! 

Da-da-da dat da, (et.c)  

Ev’rybody! 
 

The Schuyler Sisters 
Work! Work! Angelica! 

Work! Work! Eliza! And Peggy! 

Work! Work! The Schuyler sisters, 

Angelica, Peggy! Eliza! Work! 

 

Daddy said to be home by sundown. 

Daddy doesn’t need to know. 

Daddy said not to go downtown. 

Like I said, you’re free to go, but… 

Look around, look around,  

the revolution’s happening in New York. In New York! 

 

“We hold these truths to be self-evident, that all men are created equal.” 

Look around, look around, at how lucky we are to be alive right now. 

History is happening in Manhattan and we just happen to be  

In the greatest city, in the greatest city, in the greatest city in the world! 
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Wait For It 
 

Wait for it, wait for it, wait for it, wait for it, 

Life doesn’t discriminate between the sinners and the saints, 

It takes and it takes and it takes and we keep living anyway. 

We rise and we fall and we break and we make our mistakes. 

And if there’s a reason I’m still alive when so many have died. 

Then I’m willing to wait for it. Wait for it. 

I’m willing to wait for it.  

 

Wait for it. Wait for it. Wait for it. Wait for it. 

I am the one thing in life I can control. 

Wait for it. Wait for it. Wait for it. Wait for it. 

I am inimitable, I am an original. 

Wait for it. Wait for it. Wait for it. Wait for it. 

Hamilton’s pace is relentless. He wastes no time. 

Wait for it. Wait for it. Wait for it. Wait for it. 

What is it like in his shoes? 
 

The Room Where It Happens 
 

No one else was in the room where it happened,  

The room where it happened, the room where it happened.  

(Repeat) 

No one really knows how the parties get to yes.  

The pieces that are sacrificed in ev’ry game of chess. 

We just assume that it happens. But no one else is in the room where it happens. 

I’ve got to be in the room where it happens, (Repeat) 
 

My Shot 
 

I am not throwing away my shot (repeats) 

Hey yo! I’m just like my country I’m young, scrappy and hungry. 

I am not throwing away my shot! 

 

And I am not throwing away my shot!  

(Repeats) 

We’re gonna rise up! Rise up! Rise up! Rise up! 

Time to take a shot! Rise up!  

(Repeats) 

I am not throwing away my, not throwing away my shot! 

 
 



Sogno Di Volare 
(The Dream of Flight) 

Christopher Tin (BMI) 
Adapted from the writings of 

Leonardo Da Vinci by 

Chiara Cortez 

ITALIAN: 

Una volta che avrai 

Spiccato il volo, deciderai 

Sguardo verso il ciel, saprai 

Lì a casa il cuore sentirai 
 

Una volta che avrai 

Spiccato il volo, deciderai 

Sguardo verso il ciel, saprai 

Lì a casa il cuore sentirai 
 

Prenderà il primo volo 

Verso il sole il grande uccello 

Sorvolando il grande monte Ceceri 

Riempendo l'universo di stupore e gloria 
 

Una volta che avrai (spiccato il volo) 

Allora deciderai 

Sguardo verso il ciel, saprai 

Lì a casa il cuore sentirai 
 

L'uomo verrà portato 

Dalla sua creazione 

Come gli uccelli, verso il Cielo 

Riempendo l'universo di stupore e gloria 
 

Una volta che avrai 

Spiccato il volo, deciderai 

Sguardo verso il ciel, saprai 

Lì a casa il cuore sentirai 
 

Gloria! Gloria! 

 

ENGLISH: 

Once you have taken flight,  

You’ll decide. 

Gaze towards the sky, you’ll know that 

That is where your heart will feel at home. 
 

Once you have taken flight, 

You’ll decide. 

Gaze towards the sky, you’ll know that 

That is where your heart will feel at home. 
 

The first great bird  

Will take flight towards the sun, 

Sweeping over the great Mount Ceceri, 

Filling the universe with wonder and glory. 
 

Once you have taken flight,  

You’ll decide. 

Gaze towards the sky, you’ll know that 

That is where your heart will feel at home. 
 

Man will be lifted  

by his own creation. 

Just like the birds, towards the sky, 

Filling the universe with wonder and glory. 
 

Once you have taken flight, 

You’ll decide. 

Gaze towards the sky, you’ll know that 

That is where your heart will feel at home. 
 

Glory! Glory! 
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Chromatica Chorale welcomes your support! 

Since Chromatica Chorale’s founding in 2011, the choir has been generously supported by our community of appreciative audiences.  

Philanthropy plays a critical role in enabling excellence in our musical offerings.  Ticket sales and choir member dues alone do not cover our 

operating expenses. Your gifts provide the needed support to ensure performances of challenging vocal music for our audiences. With an em-

phasis on classical and contemporary music, we also present serious music from other genres and newly commissioned works to provide en-

gaging programs for all our listeners. The arts community and cultural development in our region depend on visionaries and supporters like you! 
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